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NTRODUCI

NG FRANKENSTEI

Mary Shell ey Frtamk eaosftie® m o f
ModeRmomethle&8ls8) started work
novel in 1816. The story was
/ now famous ghost story writin
Villa Diodati near Lake Genev
Mf’ with her husband, Percy Shell
Lord Byron, sp&8hée whs $Qmmear
old when she started writing
when it was published, initia
di sgui se the fact that the au
wo malrankepsbeged to be a cons
success, although it initialdl
reviews from critics. I n the
was finally revealed as the a
entered the popular conscious
adaptations on the stage. Whe
published in 1831 it was acco
i ntroduct i ons ebtyt itnhge oawtt htohre
circumstances of the novel 6s
adapts that introduction.
The script was written by Chris Murray and ed
the original introduction is retained, but th
Shell eyds introduction, rather it altsextoffers
with i mages drawn from research into Shelleyd
t he many visual i nterpretations of the story
The artwork was provided by Katy Sttmies with |
adds yet another | evel of translation and com
upon the creation of her novel at a time when
i magination and had appeared i n otahterri creeldi a,
performances, at | east one of which Shelley a
publication of the novel, Murray, Cook, Stone
which the influence of Shell eyds enovoels ciise nitn ef
and philosopkFreakedsh@aives ywhere. And at a tim
guestions and challenges to all aspects of so
it means to create, and of our relationship w
have rarely beenheays aprree snsoiwvng las i s in this cor
Shell eybés reflections on creativity and her g



HOW DID
A YOUNG GIRL LIKE
YOU COME TO THINK
OF SUCH A HIPEOUS
IDEAZ

THE PUBLISHERS OF FRANKENSTEIN )
HAVE EXPRESSED A WISH THAT T SHOULD L\ T AM WILLING TO COMPLY BECAUSE
FURNISH THEM WITH SOME ACCOUNT OF (WA T CAN ANSWER THE QUESTION SO
THE OR/G/N OF THE STORY. N FREGUENTLY ASKED ME...
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Vindication
of the Ri ghts
of Woman
(1792)

. Concerning
Eﬂg\.‘dcdjusﬁce
o rals
Tnflucnce 08 Mo
and Happines>
(1799

IT IS NOT SINGULAR THAT, AS THE
DAUGHTER OF TWO PERSONS OF
DISTINGUISHED LITERARY CELEBRITY,
T SHOULD VERY EARLY IN LIFE HAVE
THOUGHT OF WRITING.

MY DREAMS WERE AT ONCE
MORE FANTASTIC AND
AGREEABLE THAN MY

WRITINGS. TN THE LATTER T

WAS A CLOSE IMITATOR, DOING
AS OTHERS HAD DONE.

WHAT T WROTE WAS
INTENDED AT LEAST FOR
ONE OTHER EYE — MY
CHILDHOOD'S COMPANION
AND FRIEND; BUT MY
DREAMS WERE ALL MY
; \ OWN; T ACCOUNTED FOR
AS A CHILD T SCRIBBLED; [ J i THEM TO NOBOPY; THEY
AND MY FAVOURITE PASTIME, [l B A : : NERE Sy EEEUCE W
DURING THE HOURS GIVEN FORMATION OF CASTLES IN , ANNONER S DED
ME FOR RECREATION, WAS TLE AR = THEINDULGING PLEASURE WHEN FREE.
TO WRITE STORIES. IN WAKING DREAMS.



PUNPEE; 1812. s,

T LIVED PRINCIPALLY IN THE
| COUNTRY AS A GIRL AND PASSED A
B CONSIDERABLE TIME IN SCOTLANEZ

I MADE OCCASIONAL VISITS TO THE MORE
PICTURESQUE PARTS; BUT MY HABITUAL
RESIPENCE WAS ON THE BLANK AND PREARY
NORTHERN SHORES OF THE 74Y NEAR ZUNPEE.
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THEY WERE THE EYRY OF FREEPOM,

AND THE PLEASANT REGION WHERE

UNHEEDED T COULD COMMUNE WITH
THE CREATURES OF MY FANCY.

BLANK AND PREARY ON
RETROSPECTION T CALL THEM;

T WROTE THEN - BUT IN A MOST
COMMON~-PLACE STYLE. TT WAS
BENEATH THE TREES OF THE
GROUNDS BELONGING TO OUR
HOUSE, OR ON THE BLEAK SIDES OF
THE WOODLESS MOUNTAINS NEAR,
THAT MY TRUE COMPOS/ITIONS, THE

AN




I PID NOT MAKE MYSELF
THE HEROINE OF MY TALES.
LIFE APPEARED TO ME TOO
COMMON-PLACE AN AFFAIR.
I COULD NOT FIGURE TO MYSELF
THAT ROMANTIC WOES OR
WONPERFUL EVENTS WOULD

EVER BE MY LOT.

BUT T WAS NOT CONFINED
TO MY OWN /PENTITY;
AND T COULD PEOPLE THE
HOURS WITH CREAT/IONS
FAR MORE INTERESTING
TO ME AT THAT AGE THAN
MY OWN SENSAT/ONS.

AFTER THIS MY LIFE BECAME BUS/IER, AND
REALITY STOOPD IN PLACE OF FICTION.
MY HUSBAND, HOWEVER, WAS FROM THE
FIRST, VERY ANX/OUS THAT T SHOULD
PROVE MYSELF WORTHY OF MY PARENTAGE.
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HE WAS FOR EVER INCITING ME TO
OBTAIN L/TERARY REPUTATION.
STILL T PID NOTHING.
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TRAVELLING, AND THE CARES OF A FAMILY, OCCUPIED
MY TIME; AND STUPRY, IN THE WAY OF READING, OR
IMPROVING MY IDEAS IN COMMUNICATION WITH HIS
FAR MORE CULTIVATED MIND, WAS ALL OF LITERARY

EMPLOYMENT THAT ENGAGED MY ATTENTION.




AT FIRST WE SPENT OUR PLEASANT
HOURS ON THE £LAKE, OR
WANPERING ON ITS SHORES.

IN THE SUMMER OF 1816, WE VISITED
SWITZERLANL, AND BECAME THE
NEIGHBOURS OF LORZ BYRON.
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T HAVE
NOT LOVED THE
WORLD, NOR THE
WORLD ME.

LORP BYRON, WHO WAS WRITING THE THIRD
- CANTO OF CHILPE HAROLP, WAS THE ONLY ONE
§ AMONG US WHO PUT HIS THOUGHTS UPON PAPER.
W

THESE, AS HE BROUGHT THEM
SUCCESSIVELY TO US, CLOTHED IN ALL
THE L/IGHT AND HARMONY OF POETRY,
SEEMED TO STAMP AS P/VINE THE GLORIES
OF HEAVEN AND EARTH, WHOSE
INFLUENCES WE PARTOOK WITH HIM.

BUT IT PROVED A WET, UNGENIAL
SUMMER, AND INCESSANT RAIN
OFTEN CONFINED US FOR DAYS

TO THE HOUSE.

WE WILL
EACH WRITE A
GHOST STORY.

SOME VOLUMES OF GHOST
STORIES, TRANSLATED FROM
THE GERMAN INTO FRENCH,

FELL INTO OUR HANDS.




THERE WERE FOUR OF US. THE NOBLE AUTHOR
BEGAN A TALE, A FRAGMENT OF WHICH HE
PRINTED AT THE END OF HIS POEM OF MAZEPFA.

POOR POL/IPOR/ HAD SOME
TERRIBLE IDEA ABOUT A
SKULL-HEAPEPD LAPY,

WHO WAS SO PUNISHED FOR

PEEPING THROUGH A
KEY=-HOLE - WHAT TO SEE
I FORGET - SOMETHING
VERY SHOCK/NG AND
WRONG OF COURSE.

I THOUGHT AND PONDERED —~ VA/NLY. T FELT THAT
BLANK INCAPABILITY OF /NVENT/ON WHICH IS THE
GREATEST MISERY OF AUTHORSHIP, WHEN DULL
NOTHING REPLIES TO OUR ANX/OUS INVOCATIONS.

SHELLEY, MORE APT TO EMBOPDY IDEAS AND SENTIMENTS IN
THE RADIANCE OF BRILLIANT IMAGERY, AND IN THE MUSIC OF
THE MOST MELOP/OUS VERSE THAT ADORNS OUR LANGUAGE,

THAN TO INVENT THE MACHINERY OF A STORY, COMMENCED

ONE FOUNDPED ON THE EXPERIENCES OF HIS EARLY LIFE.

T BUSIED MYSELF TO THINK OF A
STORY - A STORY TO R/VAL THOSE
WHICH HAD EXCITED US TO THIS TASK.
ONE WHICH WOULD SPEAK TO THE
MYSTERIOUS FEARS OF OUR NATURE,
AND AWAKEN THRILLING HORROR.

ONE TO MAKE THE READER PREAL TO LOOK
ROUND, TO CURDLE THE BLOOD, AND QUICKEN
THE BEATINGS OF THE HEART. TF T DID NOT
ACCOMPLISH THESE THINGS, MY GHOST STORY
WOULD BE UNWORTHY OF ITS NAME.

HAVE YOU THOUGHT OF A STORYZ’T WAS ASKED
EACH MORNING, AND EACH MORNING T WAS
FORCED TO REPLY WITH A MORTIFYING NEGATIVE.




EVERYTHING MUST HAVE A
BEGINNING, TO SPEAK IN
SANCHEAN PHRASE; AND THAT
BEGINNING MUST BE L/INKEL TO
SOMETHING THAT WENT BEFORE.

THE A/NPOOS GIVE THE WORLD AN ELEPHANT TO SUPPORT IT,
BUT THEY MAKE THE ELEPHANT STAND UPON A TORTO/SE.
- - 1\
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TINVENTION CONSISTS IN THE
CAPACITY OF SEIZING ON THE
CAPABILITIES OF A SUBTJECT,
AND IN THE POWER OF
MOULPING AND FASHIONING
IDEAS SUGGESTED TO IT.
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MANY AND LONG WERE THE 5 THEY TALKED OF THE

CONVERSATIONS BETWEEN LORD BYRON {8 EXPERIMENTS OF ZR.

AND SHELLEY, TO WHICH T WAS A DEVOUT ) ERASMUS PARWIN,
BUT NEARLY SILENT LISTENER. & WHO PRESERVED A PIECE

OF VERMICELLI N A

DURING ONE OF THESE, VARIOUS
PHILOSOPHICAL POCTRINES WERE TILL BY SOME EXTRAORDINARY
DISCUSSED, AND AMONG OTHERS THE NATURE MEANS IT BEGAN TO MOVE WITH
OF THE PRINCIPLE OF LIFE, AND WHETHER VOLUNTARY MOTION. NOT THUS,
THERE WAS ANY PROBAEBILITY OF ITS EVER AFTER ALL, WOULPD LIFE BE GIVEN.
BEING DISCOVERED AND COMMUNICATED.

THE MATERIALS MUST, IN THE FIRST PLACE, BE AFFORDED:

Al — N N
- i IT CAN GIVE FORM TO LARK, SHAPELESS SUBSTANCES,
INVENTION, IT MUST BE HUMBLY ADMITTED, DOES AOT
B e BUT CANNOT BRING INTO BEING THE SUBSTANCE ITSELE

PERHAPS A CORPSE WOULD BE
RE-ANIMATEL; GALVANISM HAD GIVEN
TOKEN OF SUCH THINGS: PERHAPS THE
COMPONENT PARTS OF A CREATURE MIGHT
BE MANUFACTUREL; BROUGHT TOGETHER,
AND ENDUED WITH V/TAL WARMTH.
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